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A LANDMARK OF MODERN ART WITH DEEP HISTURICAL SIGNIFICANCE. STANDING
13 FEET TALL AND WEIGHING NEARLY ONE TON, THE CROSS OF PEACE IS FAR MORE
THAN A SCULPTURE—IT IS A FUSIONzOF HISTORY, MEMORY, AND ARTISTRY, AN

ENDURING TESTAMENT TO THE RESILIENCE OF THE HUMAN SPIRIT.
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THE FIGURE OF JESUS CHRIST IS FORMED FROM 20,000 MINIATURE FRAGMENTS OF
ARTILLERY MINES AND SHELLS, SOME NO LARGER THAN A CHILD'S FINGERNAIL.
COVERED IN PURE GOLD THROUGH ELECTROPLATING, THIS RADIANT SURFACE
ELEVATES THE SCULPTURE'S AESTHETIC POWER WHILE TRANSFORMING REMNANTS

OF DESTRUCTIONINTO A SYMBOL OF DIVINE LIGHT AND HOPE.
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RECOGNIZED ’FQR ITS‘PWF{OUND HISTORICAL SIGNIFICANCE TO THE CHRISTIAN
WORLD, THE G[]LDEN CRiJ,EIFIX IS REGARDED BY UKRAINIAN ART HISTORIANS AS
AMODERN CUUN‘TERPAR*FTO THEMASTERPIECES OF THE RENAISSANCE.
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PEACE UNIQUELY EM@[}IES THE SYMBOLS OF URTHUDOXY
AND PRUTESTANTI%RES@NATING DEEPLY-IN-THE CONTEXT" OFg 5’ &
VISIONS THAT BEG %WITH THE QREAT SCHISM OF 1054. gESIGNE[]
(ELNIKOFF, EACH ARM OF THE ERUSS REFLECTS THE TRADITIONS OF

i STIAN: DENUMINATION THE LEFT ARM.FOLLOWS ORTHODOX
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THE 13-FOOT-HIGH CROSS WAS CONSTRUCTED FROM PIPES SALVAGED BY THE KHARKIV
EMERGENCY SERVICE DURING THE DISMANTLING OF A BUILDING AT 82 NATALIA UZHVIY
STREET. IN AUGUST 2022, THIS BUILDING WAS STRUCK AT NIGHT BY A RUSSIAN S-300
BALLISTIC MISSILE, CLAIMING THE LIVES OF RESIDENTS ACROSS MULTIPLE APARTMENTS.
THE CROSSPIECE WAS CRAFTED FROM PIPES RECOVERED FROM A MULTI-STORY BUILDING AT
134 DOBROVOLSKOHO AVENUE IN ODESA. ON THE NIGHT OF MARCH 2, 2024, A BRUTAL
RUSSIAN ATTACK ON THIS BUILDING KILLED 12 PEOPLE, INCLUDING FIVE CHILDREN.
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THE. %‘TRICATE@RNAMENTATIUN ALONG THE CROSS'S PIPES IS COMPOSED
OF METICULOUSEY CUT MACHINE GUN AND AUTOMATIC RIFLE SHELLS, WITH
THE TOTAL NUMB%R ON THE INSTALLATION EXCEEDING 3,000. BENEATH THE FEET OF

THE C%UClFlED FIGURE OF JESUS CHRIST, THE ARTIST PLACED AN ARTILLERY SHELL,
SERVI‘NG AS APOWERFUL SYMBUL OF ABSOLUTE EVIL.
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THE CROSS IS SUPPORTED BY AN ANTI-TANK HEDGEHOG CRAFTED FROM RAILS
SALVAGED FROM A KHARKIV TRAM DEPQT, DESTROYED BY A RUSSIAN MISSILE IN 2023.
- THESE RAILS WERE ORIGINALLY MANUFACTURED AFTER WORLD WAR%A.LTHE AZOVSTAL
PLANT IN MARIUPOL, WHOSE DEFENDERS HAVE BECOME A SYMBOL OF EROISM.
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BENEATH THE ANTI-TANK HEDGEHOG, STEPS LEAD TO THE “CALVARY.” CRAFTED FROM
HOWITZER SHELLS, THESE STEPS SYMBOLICALLY EVOKE THE UKRAINIAN CITIES
DEVASTATED BY RUSSIAN FORCES—MARIUPOL, BAKHMUT, AND BUCHA.

ADJACENT TO THE CROSS STANDS AN ARTILLERY SHELL, SHATTERED BY THE IMMENSE
FORCE OF AN EXPLOSION. FROM ITS CENTER, A CRYSTAL RED ROSE EMERGES ON
A GOLDEN STEM, REACHING TOWARD THE FEET OF THE SAVIOR. THIS ROSE EMBODIES
THE DELICATE FRAGILITY OF OUR WORLD.
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/. THE ANCIENT HOMESPUN UKRAINIAN TOWEL TIED AROUND THE SAVIOR'S

i HIPS IS A PROFOUND NATIONAL SYMBOL. IN UKRAINIAN CULTURE, THE RUSHNYK

SERVES AS A LINK BETWEEN THE LIVING AND THE DEAD IN*THIS ARTWORK,

2 _'Iff.-_-;_THE;TOWEL — ADORNED WITH RED FLOWERS — &EPRESENTS THE BLOODY

--;_-‘--'f_'.'.'_f.,-"'."?’?-SUFFERING OF THE UKRAINIAN PECPLE IN THEIR STRUBGLE FOR SURVIVAL.
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A KEY ELEMENT OF THE INSTALLATION IS AN ANCIENTBELL, ADURNEmm AN IMAGE

OF THE VIRGIN MARY AND INSCRIBED WITH THE LATIN PNRASE: “YOCEM MEAM AUDIT QU
ME TANGIT" — “WHOEVER TOUCHES ME WILL HEAR MY VOICE.” \
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THE INSTALLATION ALSO FEATURES RS
SALVAGED BY THE ARTIST FROM A4

(ESPEARHEAD FROM A SUBSTANTIAL PIECE OF DEBRIS,
THESPEARHEAD IS GILDED IN PURE GOLD.




IO
CONNMO

EXHIBITED ACROSS UKRAINIAN CITIES DURING THE FIRST HALF OF 2025—EVEN
UNDER CONSTANT THREAT OF ATTACK—THE CROSS OF PEACE HAS ALREADY
GARNERED INTERNATIONAL ACCLAIM, WITH OVER 200 PUBLICATIONS AND
NUMERQUS TELEVISION REPORTS DOCUMENTING ITS PROFOUND IMPACT.
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SERGEY MELNIKOFF (MFF) IS A CELEBRATED AMERICAN ARTIST AND ONE OF THE MOST
INFLUENTIAL PHOTOGRAPHERS OF OUR TIME, WITH A CAREER SPANNING OVER 50 YEARS
AND MORE THAN 150 COUNTRIES. RECENTLY, HE HAS GAINED ACCLAIM AS A METAL
SCULPTOR, CREATING UNIQUE MASTERPIECES FROM THE “ASHES OF WAR.”

A DESCENDANT OF AN ANCIENT UKRAINIAN COSSACK FAMILY, MELNIKOFF WAS A SOVIET
DISSIDENT AND POLITICAL PRISONER WHO ESCAPED THE USSR WITH HIS WIFE AND
INFANT DAUGHTER. HONORED AS A NATIONAL HERO OF THE CHECHEN REPUBLIC OF
ICHKERIA AND RECIPIENT OF ALL RANKS OF THE UKRAINIAN ORDERS OF SAINT
VOLODYMYR THE GREAT, HIS GROUNDBREAKING WORK HAS EARNED WORLDWIDE
RECOGNITION. THE 14TH DALAILAMA SERVES AS A PROMINENT ADVOCATE FOR HIS ART.
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EACH ELEMENT OF THE CROSS CARRIES SYMBOLIC DEPTH AND NARRATIVE

RESONANCE. TOGETHER THEY FORM A POLYPHONIC WORK THAT SPEAKS
SIMULTANEOUSLY OF PERSONAL GRIEF AND COLLECTIVE REMEMBRANCE:

THE VERTICAL AND HORIZONTAL BEAMS: FORGED FROM SALVAGED
PIPES RECOVERED FROM THE RUINS OF CIVILIAN HIGH-RISE BUILDINGS,
THEY EMBODY THE LIVES AND SACRIFICES OF THOSE WHO ONCE
DWELLED BENEATH THEM. THESE BEAMS SERVE NOT ONLY AS
STRUCTURE BUT AS SANCTIFIED VESSELS OF MEMORY.

THE GOLD-COVERED SAVIOR: CRAFTED FROM 20,000 FRAGMENTS OF
ARTILLERY SHELLS AND MINES GATHERED FROM UKRAINIAN FIELDS,
THE CRUCIFIED CHRIST FIGURE IS PLATED IN 999.9 — PURITY GOLD.
HE STANDS RADIANT ABOVE AN EMBEDDED ARTILLERY SHELL —
DESTRUCTION TRANSFORMED INTO A PEDESTAL OF TRANSCENDENCE.
HIS BLOOD-RED ENAMEL WOUND RECALLS DIVINE SUFFERING, WHILE
THE LUMINOUS GOLD BODY PROCLAIMS ETERNITY.

THE THREE ENDS OF THE CROSS: A UNIQUE SCULPTURAL
INTERPRETATION OF CHRISTIAN UNITY, SYMBOLICALLY RECONCILING
ORTHODOXY, CATHOLICISM, AND PROTESTANTISM — ART TRIUMPHING
WHERE DOCTRINE ONCE DIVIDED.

TRAM RAILS AND ANTI-TANK OBSTACLES: THE FOUNDATION, BUILT FROM
TRAM RAILS SALVAGED FROM A MISSILE-STRUCK DEPOT, EMBODIES
RESILIENCE—EVERYDAY INFRASTRUCTURE REBORN AS SPIRITUAL
SUPPORT.

SYMBOLIC ELEMENTS: A RITUAL RUSHNYK HANGS FROM THE
CROSSBEAM, WEAVING THE LIVING WITH THE DEPARTED.

A BRONZE BELL BEARS THE LATIN INSCRIPTION VOCEM MEAM AUDIT
QUI ME TANGIT — “WHOEVER TOUCHES ME WILL HEAR MY VOICE.”
FROM THE SHATTERED CASING OF AN ARTILLERY SHELL EMERGES

A CRYSTAL SCARLET ROSE, FRAGILE BEAUTY REBORN FROM VIOLENCE.

THE SPEAR OF LONGINUS: FORMED FROM BOMB FRAGMENTS, GILDED
IN GOLD AND NICKEL, AND ENCIRCLED BY 106 FLAME-LIKE CANDLES.
A WEAPON OF DEATH, RE-ENVISIONED AS A SACRED RELIC,
COMPLETING THE SCULPTURE'S TRANSFORMATION OF DESTRUCTION
INTO PEACE.
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Al - CONTACTS
== : - mff@mffname | The Artist
info@soulofukraine.foundation | Owner & Seller
WhatsApp: +38 067.78.68.281
Fax: +1320.341.0275
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